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Adapted by Patrick Barlow
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Cast list
Richard Hannay | Sam Oliver
Annabella Schmidt/Margaret/Pamela | Briony Harrison
Clown 1 | Sam Novelli
Clown 2 | Charles Upton

Brown Coats/Stagehands
Kevin Jackson
Rose Paxman
Laura Russell
Phoebe Bennett

The 39ers Production Team
Director | Cein Edwards
Assistant Director | Alison Glentworth
Stage Manager | Kevin Jackson
Assistant Stage Manager | Rose Paxman

Wardrobe
Cein Edwards
Alison Glentworth
Kevin Jackson

Light and sound
Harry Rowbotham and Duncan Parsons

Set build
Phil Claxton

Props - design and preparation
Cein Edwards
Phil Eardley
Rose Paxman
Hannah Pamplin

Rehearsal Photography
Cein Edwards

Sam Oliver
Sam Oliver has played many
characters in his time with the
DGP but the role of Richard
Hannay in The 39 Steps is the very
first time he’s played a character
who’s been described as “dashing”,
“rugged” and “handsome”.
An attractive chap who women
are drawn to is a character type
quite at odds with Sam’s usual fare.
Previously Sam has found himself
playing characters with more
distinct similarities to himself - the
boisterous drunken roustabout
Falstaff in Merry Wives of
Windsor, Victor, the weedy,
annoying dweeb with a moustache
in Private Lives and Generic Army
Guy #3 who doesn’t make that
much of an impact in A Few Good
Men.
Despite challenges in appearing
more handsome than he actually
is, Sam has had a rip roaringly
good time bringing this
wonderfully wacky, elegantly
stupid and thrillingly thrilling spy
story to life and he hopes that you
have as much watching it as he has
had doing it.

Briony Harrison
Since joining the DGP in 2017
Briony has been lucky enough to
appear in five wonderful
productions at the Lantern
Theatre. Following on from her
first appearance as Suzanne in
Don’t Dress for Dinner, Briony
has performed in A Christmas
Carol, When We Are Married as
Ruby Birtle, in John Godber’s
Christmas Crackers as Holly and
more recently as Lulu in Pinter’s
The Birthday Party.
She first saw The 39 Steps during a
school trip to the West End over
a decade ago and has always
wanted to be involved in a
production of it. It’s proved to be
just as hilarious as she remembers
with rehearsals regularly resulting
in fits of laughter. She just hopes
she can keep a straight face come
opening night!

Sam Novelli
Fresh from his latest appearance at
the Lantern Theatre in his second
Harold Pinter production, Sam is
hoping this change of pace might
relight the embers of a sobering
career.
With each board treading
excursion there are always fresh
challenges and when asked of The
39 Steps Sam said "I'm thrilled to
be in a more light hearted play,
although having to play umpteen
characters, all with varying accents,
wasn't exactly the easy ride that I
signed up for".
In preparation for the role of
Clown number 1, Sam has spent
the past 18 months passionately
arguing with himself in a mirror
and has to date, found no
conclusion. "It's going to be
difficult going back to being just
one person. Until the next play, of
course."

Charles Upton
Charles is a twenty-one-year-old
final year History student at the
University of Sheffield. He has had
a keen interest in theatre since
school having done LAMDA
grades and an A level in Drama
and Theatre Studies.
In 2015 he performed at the
Edinburgh Fringe with an amateur
theatre company (Stargaze) from
his home county Cornwall. Since
then he has performed in two
productions with Sheffield
University Theatre Company
(Mary Stuart and The Hound of
the Baskervilles) in his first
and second years at University.
He is a particularly enthusiastic fan
of the slapstick type comedy seen
in this brilliant adaptation of The
39 Steps and has especially
enjoyed the rapidly applied
and often ridiculous costumes.

Charles Upton

Briony Harrison

Sam Novelli

Sam Oliver

Kevin jackson

Rose paxman

laura russell

phoebe bennett

Kevin Jackson

Rose Paxman

Kevin is the Chair of the DGP
Charity and began acting in 2010 at
the Crucible Summer School. He then
joined Carney Academy of
Performing Arts and this is what
brought him to the Lantern.

Art and spreadsheets are two of
Rose's great passions, and stage
management is where those passions
collide! The myriads of props and
costumes in The 39 Steps have been
great fun to work with, but even
more fun to organise if you're a huge
nerd like Rose. This production is
Rose's third Christmas production
with the DGP and she has
greatly enjoyed working with the
exceptional cast.

He has performed with The Dilys
Guite Players in Shakespeare: Method
In The Madness, Love Labours Lost,
Gasping, Seasons Greetings and The
Cherry Orchard. As part of the
Crucible's Sheffield People's Theatre
he has appeared in Lives In Art and
Sheffield Mysteries.
He first directed for the DGP during
the 2012 New Writers Festival,
assistant directed Straight and
Narrow then became a DGP
directing regular. He's since brought
Black Comedy, Blithe Spirit, A Kick In
The Baubles, Comfort and Joy, A
Christmas Carol and Alice In
Wonderland to the stage. He's
thrilled to be working on The 39
Steps as he considers Patrick Barlow
a comedy gem.
Phoebe Bennett
Phoebe has performed on the
Lantern Theatre stage for the last few
years. But she is looking forward to
helping backstage for this production
of "The 39 Steps".

Rose has been gallivanting around the
Lantern stage since 2016, particularly
enjoying playing volatile women in
both Private Lives and Don't Dress
For Dinner. Rose has no formal
training but is a natural attentionseeker and will try to steal every
scene, particularly when she is not
actually in it.
Laura Russell
Laura has been living in Madrid for
the past year and was excited to be
asked to support the cast as a Brown
Coat on her return. This is only her
second production with the DGP
having performed in Don’t Dress for
Dinner back in 2017. Laura says she is
over the moon to be back after over
two years, joining a theatre family she
has missed, and in particular - an
extremely talented cast and directing
team!

Director’s notes

Alison, Cein and Kevin

Cein Edwards
Cein first acted when she was 5 and
made her directorial debut at 15, far
more years ago than she cares to
contemplate. She was a member of
Retford Little Theatre, before moving
to Sheffield 15 years ago, when she
joined the Merlin Theatre Company.
Her most significant roles there
were; a Dragon (likened to Mrs
Thatcher) and an Angel (described as
“Memorable”).
She first joined the DGP 12 years
ago, making costumes first, then
acting. Most recent roles have been
as Nelly Dean in Wuthering Heights
and Maria in Twelfth Night. Over the
past eight years she has directed one
play a year (more or less), including
The Haunting, Dracula, Gaslight and
Mindgame. Cein is also a member of
the Creative Team. Put all these
together and you have a dictatorial,
“mature” woman with a penchant for
the slightly weird... or something like
that!

I’m a long time fan of Patrick Barlow.
If you have never listened to his
National Theatre of Brent
productions on radio you have
missed a gem, totally crazy and
unique. I also enjoy those ‘30s and
‘40s detective films. Put these two
together and you understand my love
affair with this play. It makes me
laugh, even though if you watch
Hitchcock’s 1935 version you realise
that the dialog is largely identical; it’s
those extra bits that tickle your funny
bone.
When we first advertised the
auditions for The 39 Steps it was
obvious that we weren’t going to
have a problem casting it... or rather
we were, but in a good way. So many
excellent actors, like Hannay himself,
wanted to be ‘involved’. Casting was
tough, but I think we did a good job.
I can only describe this hard working
cast as brilliant, but more importantly
they “get it”! They were off script
before rehearsals started and were
willing to try anything. Add to the mix
our fabulous “Brown Coats” and
amazing prop makers and technical
wizards, plus the substantial support
from Kevin and Alison, I feel like a
very lucky director. I’m loving it and I
hope you do too.

Alison Glentworth

Special Thanks

It has been a pleasure to work with
Cein and Kevin and all the actors as
part of The 39 Steps team.

Bar and front of house staff
Keith Derbyshire and Lantern
volunteers

It has been lovely to return to
working with Sam O and Rose
again after I directed Private Lives
in April; to working with Briony,
Sam N and Laura after being
Assistant Director for ‘Don’t Dress
for Dinner’ and acting alongside
Briony in ‘Christmas Crackers’ in
December 2018.

The Crucible Theatre Costume
Department for all their help

I hope everyone has a wonderful
week. I am sure our audiences will
appreciate and enjoy the fastmoving production as much as we
all do!

As we have done for the previous
three years, there will be a bucket
collection at the end of each
performance of ‘The 39 Steps’ in
support of the Cathedral Archer
Project, a local charity helping to
support local people experiencing
the challenges of homelessness.

Update on the money raised
for PACT during the recent
Variety Nights:
We are delighted to confirm the total
amount of money raised during the
Variety Nights on the 24th and 26th
October 2019. The grand total is
£433.65.
Thanks to everyone who supported
both evenings by offering their time
and support either by volunteering to
be an act for one or both of the
Variety Nights; being part of the
production team or a member of our
audience. The event was made
possible by DGP members and
friends and we are proud to have
helped to support the invaluable
work of PACT through the 2019
Variety Nights. Thanks once again to
all who supported the evenings.
Alison Glentworth
DGP Creative Team/Director

A message from
Dilys Guite, written
in 1958:
I first saw the old Chalet
Theatre seven years ago,
whilst I was wheeling my
small son in a push-chair
down a pleasant tree-lined
road in one of the inner-ring suburbs of
Sheffield. I saw it quite by chance, I stopped
to pick up a fallen toy just at the gate of the
theatre. I stood in a small tangled shrubbery,
surrounded by tall trees, with the front door
creaking on broken hinges, and a row of dustbins across the porch. In spite of its forlorn
and derelict appearance, I was quite
enchanted by it; its half-timbered facade, with
red pantile roof and large cupola, made me
long to start to retrieve it from its dirt and
neglect, and make it into a theatre again.
Six years went by; I left the City and went
with my husband and son to live in a country
village 10 miles away, but the tide again took
a hand in my affairs, and we returned to
Sheffield and to a house only 200 yards from
the theatre. During all this time my amateur
dramatic society continued its three casual
bookings at the Library Theatre each year,
and when in course of conversation with
various people the Chalet Theatre was
mentioned, I learned that it would never be
used again as the owner wouldn’t sell, it was
unsafe as a structure, no-one would get Town
Planning permission to redevelop it, and it
was haunted.
However one morning, (May last year to be
precise) - as I washed the breakfast dishes
and gazed vaguely through my kitchen
window at the tower of the theatre, quite
without premeditation I decided that I would
do something about it. I left the dishes in the

sink, glanced at the clock and noticed that it
was five minutes past nine, and ‘phoned our
Rating Department to see if they could give me
the name and address of the owner. This they
very courteously did, and I ‘phoned a number in
a village some eight miles away, to be given the
surprising information that the owner had an
office in another house of his only 50 yards
from my house.
I only stopped to take off my apron and drag
on a coat and almost ran out of the house.
When I returned at 25 past 9 I had the key to
the theatre, and a figure agreed for the rental
of it.
That evening at six o’clock, a dozen of my
company stepped for the first time into the
little building that was to be almost more than
home for the next year.
From an appearance Dilys made on
Woman’s Hour to talk about how she
came across the abandoned Chalet Theatre.
She described the moment she saw it for
the first time and how it eventually became
the venue you know today as The Lantern:
www.lanterntheatre.org.uk/dilys
For The Dilys Guite Players (DGP)
DGP Board
Chair | Kevin Jackson
Treasurer | Annie Herbert
Creative Director | Alison Glentworth
Estates Director | Philip Claxton
Technical Director | Harry Rowbotham
Development Director | Damon JacksonWaldock
Company Secretary | Vivienne Mager
Creative Team | Cein Edwards, Danny Smith,
Matt Medlock, James A. Simms and Alison
Glentworth
Lantern Theatre Limited
Bar Manager | Keith Derbyshire

The Dilys Guite Players would like to
thank you, our audience members, for your
continued support. For those of you who are
visiting for the first time, we welcome you to
our delightful theatre and look forward to
seeing you throughout the seasons to come.

quite like it. With only 84 seats it is an intimate
and atmospheric space.

If you would like to join us, and take to the
stage yourself, then please visit our website for
more information:
www.lanterntheatre.org.uk and click on The
DGP. We hold workshop style auditions
several times a year. This means you won’t
have to prepare anything in advance and makes
for a relaxed, fun atmosphere.

The DGP produces up to eleven shows a year,
and with our New Writing Festival and Write
On! events we offer a fantastic opportunity for
writers to get their work performed on stage.
The Lantern is passionate about high quality
theatre, and is an exciting venue for select
local theatre groups and touring companies.

You can also get involved backstage if being in
the spotlight isn’t for you. Each production
needs stage managers, wardrobe assistants and
costume designers along with set builders/
designers. If you’d like to be the person
lighting the stage and creating the sound then
that’s available too. For any questions please
contact our creative team at:
dgpcreative@lanterntheatre.org.uk
The Lantern is Sheffield’s oldest surviving
theatre. At over 125 years old, and as a grade
II listed building, it is a vital and unique part of
Sheffield’s heritage. There aren’t many theatres

At The Lantern, we look to engage at a local
and national level to foster a deep and diverse
appreciation of creativity and performance.

Volunteering
Volunteers are essential to us. Volunteering
gives people the chance to be involved with
the theatre, just not on the stage.
They take on a variety of roles in the front of
house covering bar, box office and house
management. In addition, our DGP members
are able to volunteer on stage and behind the
scenes as actors, directors, stage managers and
all other aspects of a theatrical production.
Please visit our website if you wish to become
a volunteer:
www.lanterntheatre.org.uk and click on Get
Involved.

The Dilys Guite Players Limited is a community theatre group and a registered charity no.
222587 | Kenwood Park road, Sheffield S7 1NF

This amateur production of “The 39 Steps” is presented by special arrangement with SAMUEL
FRENCH LTD a Concord Theatricals Company.
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